Music Curricubumy Flows
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Our Curricubumy Driners
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AspUration:  Children, wills make mussic, think more musically
and become, as a result, more musical: Children
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fromv around, the wonld, ands across generations.
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Community Music ab Marden Vale denelops
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whole school community values: It allows
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The intention of Marder Vale Academy Primany schools music curniculury is, first and foremost, to- helps children fromv Early Years to- Year 6 and beyond, to feels they are musicals and to- deselop o life-long love of music. We focus orv
generations; opening, our childrervs minds to- appreciate and respect music from different traditions and, communities: We want; our children to- make more music, think more musically and become, as a resull; more: musicall
T%W@MWV%AMPWMMW%%O}W Fﬂa%ng’wnedond/unMnedJmsb\mwnt& They will improsise and, compose music and learny how to- listery and, respond, to- music: Our children will, deaelop
AW%WWWWW%WO}W@&MW%MW solming, leadership, performance; to- name but o fews, we do- not want to justify the views of music through it wider benefits
Athdialeweus&KopowMu&pschmw@vdwﬁwddWWdemtwd\mgo}m This well researched and comprehensive scheme allows childrer to- work towards the: aims and, targets outlined irv the national: curriculum. It
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Bg;usim;/theKapowMu&oschmwa&oupve}ud& Marden Vale Academy are enabled to take a holistic approachs to teaching and learning music. Performing, listening, composing, the inter-relation dimensions (pitch, durations tempo; dynamics,
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Lome musicl Be able to share their enthusiasm and, know whal they like: and don't like: ands wiwy.

Meeb the end, of key stage expectation as outlined irv the National, Curriculur for music.
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Music at Mardery Vale
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Similarity and Difference

- improwmise and, compose music for v range of purposes using the inter-related,
- use and, understand, stoff and, other musicals notations
- appreciate and understand, o wide range of high-guality live and, recorded: music drawn from different;

Communication (Oracy and Witten)
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Music at Mardery Vale
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